
GCSE Art: Workshops
Knowledge Organiser and Markbook

Name……………………………………………………………………………

Group………..

Code This means that: Action required:

SP There is a spelling mistake in your work Write a sentence at the end pf your work that 
includes the correct spelling of the word

C You did not a capital letter when needed or 
you put one in the wrong place 

Take note of the teacher’s correction. Be 
careful next time! 

P Punctuation has been missed out or used 
incorrectly in your writing 

Add in the correct punctuation 

Gr You have written a sentence with mistakes in 
your grammar

Re-read your incorrect sentence and make the 
necessary corrections 

W You have used an incorrect word or a better 
word could have been chosen 

Add the correct word/a better word to your 
sentence

// You should have started a new paragraph Take note of the teacher’s correction. A new 
paragraph begins when you are changing 
topic, time, place or person



Key Words
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The Formal Elements
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Assessment Objectives Feedback 
Teacher/Peer Feedback Student Response

Pe
nc

il
 G

ri
d
 D

ra
w
in
g 

Pa
ge

 I will improve by…

C
ol
ou

r 
Pe

nc
il
 P

a
ge

 
W

a
te

rc
ol
ou

r 
Pa

ge
A
cr

y
li
c 

Pa
in
t 

Pa
ge

 

3



Assessment Objectives Feedback 
Teacher/Peer Feedback Student Response
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Assessment Objectives Feedback 
Teacher/Peer Feedback Student Response
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Pencil Techniques

Once layers are blended, use the 
fine edge of a rubber to create 
bright highlights

Then, use the fine a sharp 2-4B 
pencil to add and define surface 
textures 
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To turn a 2-dimensional shape into a 3-dimensional 
form we need to apply values. This means adding 

shading. 

We can do this by sketching lines or by blending shades of tone

Pencil Techniques
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Pencil Techniques

Value Texture
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Colour Pencil Techniques
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Colour 
Pencil 

Techniques
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Watercolour Techniques
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Watercolour User Guide 
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Watercolour User Guide 

Always work in 
layers. Begin 

with the 
lightest colour, 
then use wet on 

wet to blend. 
Once this layer 
is dry, use wet 
on dry to add 
textures and 

values
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Chalk Pastel and Charcoal Techniques 

Loose 
hatching 
without 
blending

Blended 
charcoal 
with dark 

background

Blended 
charcoal 

with lighter 
background  

15



Chalk Pastel Techniques

Chalk pastel step by step

1 2 3

4 5 6

7 8 9

Examples of rough, non-blended chalk pastel drawings 
using hatching, cross hatching and directional shading
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Oil Pastel Techniques
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Oil Pastel Techniques

1 2

3 4

5

Oil pastel step by step
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Acrylic Paint Techniques
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Acrylic Paint Techniques

Lemon Acrylic Painting Step 
By Step

Apple Acrylic Painting in 
the Impasto technique

Apple Acrylic Painting 
with Underpainting 

technique 
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Pen Techniques
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Pen Techniques

Shading Techniques: 

• Cross Hatching

• Hatching 

• Scumbling

Building layers of light to 
dark values with scumbling 

or cross hatching  

Using pen to draw out 
expressive line Using white pen to 

define highlights
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Monoprint

Layered Stamp

Rubbing

Printmaking Techniques

Stamp

Oil Pastel Print
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Polyprint

Linocut

Printmaking Techniques

Linocut

Collagraph
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Composition: the arrangement of different elements in a piece of artwork.

As well as positioning, elements like shapes, lines and colours can have an 

impact on composition.

Some artists aim to create a balanced composition in their artwork whilst 

others may choose to bring things to the viewers attention by creating 

imbalance.

Composition 
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Composition 

Focal Point
The focal point is the area of the artwork 
which your eye is drawn to. The artist might 
use placement to draw your eye to an object 
(i.e. where the object is on the page), or 
they might use colour or value to draw your 
eye in.

Balance / Imbalance
Sometimes the elements of an artwork lend to a sense of calm. This is 
usually because the artist has intentionally balanced colours, shapes and 
values. In other artwork the artist deliberately makes us feel uneasy by 
throwing us off balance, by creating a sense of chaos…

Rule of Thirds
Sometimes artists divide rectangles into a 
grid of 9 – 3 rows and 3 columns.
When working with landscape for example, 
artists might choose to place the horizon 
along one of the grid lines.

Golden Ratio
The Golden Ratio is a spiral and it can be found in nature and art.
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AQA Assessment Objectives
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AQA Assessment Objectives Explained 

Workshop Sketchbook Pages Checklist 

✓ Titles/headings

✓ Artwork (Experiments) 

✓ Test Strips 

✓ Annotations for ALL practical work 

The Assessment Objectives are what is used to 
mark your work. There are 4 in total
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Annotations

Material: Name of the material used and brief description of what you 

produced (a watercolour painting of acorns and leaves) 

Technique: painting, drawing, sculpture, collage? 

Process: what did you do first? Second? Third? 

Did you have to prepare the materials (wet the watercolours first for 

example) 

Qualities/properties of the material

Does it require water/solvent/mixing/blending/building does it dry 

fast/slow/smell

is it textured/smooth/bright/dull/vivid/dark

WWW: 3 points, for example - 

• In this piece I…

• I manipulated the materials well by…

• My final outcome is successful because…

EBI: 3 points, for example – 

• To improve I need to make sure that I…

• I found this difficult because…

• Next time I will remember to…
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Key Terms for describing your artworks 

Line

straight/curved/wavy/zigzag

thick/thin

bold/delicate/continuous/broken 

directional/flowing/expressive

dynamic/contour/gesture

implied/linear

Shape

2d/circle/square/triangle/rectangle 

oval/simple/organic/geometric 

symmetrical/asymmetrical 

rounded/angular/complex 

abstract/figurative/stylized

interlocking/negative space

Form

solid/round/flat 

bumpy/smooth/3d/sculptural 

volumetric/realistic/blocky

soft/rigid/dynamic/organic 

architectural/figurative 

constructed/manipulated

Value

light/dark/grey/soft/hard

shadow/bright/dull 

contrasting/gradual/highlight 

shade/dramatic/subtle 

monochrome/tonal/range 

depth/mood

Texture

rough/smooth/bumpy/soft 

hard/fuzzy/grainy/scratchy 

patterned/layered/tactile/woven

visual texture/actual texture 

impasto/embossed/simulated/complex

Colour

red/blue/yellow/green/orange/purple

bright/dark/warm/cool 

primary/secondary/complementary 

neutral/harmonious/contrasting 

monochromatic/symbolic/saturated/muted

Space

near/far/big/small/overlap/background

depth/foreground/middle ground

distance/scale/placement/perspective 

negative space/aerial view/spatial 
awareness/illusion/composition
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Sketchbook Examples
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Sketchbook 
WAGOLL

Non-Negotiable Items  
Titles/headings

Artwork (Experiments) 
Test Strips 

Annotations for ALL 
practical work 

Common mistakes in sketchbooks 

• Poor handwriting – type it up and 

get it printed 

• Unfinished work – all workshops 

should 

• Overly painting/decorated 

backgrounds – this makes pages 

look messy and is a WASTE of 

your time! Please see examples on 

the handout 

• Messy titles – Type them and 

get them printed 

• Poorly trimmed work (no 

scissors/cutting around a 

drawing) – tatty edges should not 

be in your books! 



Sketchbook Examples
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Additional Artwork Ideas 
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Additional Artwork Ideas 
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Additional Artwork Ideas 
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Additional Artwork Ideas 
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AO1: An exceptional ability to 
effectively develop ideas through 
creative and purposeful 
investigations.
An exceptional ability to engage 
with and demonstrate critical 
understanding of sources.

AO2: An exceptional ability to 
thoughtfully refine ideas with 
discrimination.
An exceptional ability to 
effectively select and 
purposefully experiment with 
appropriate media, materials, 
techniques and processes.

AO3: An exceptional ability to 
skilfully and rigorously record 
ideas, observations and insights 
through drawing and annotation, 
and any other appropriate means 
relevant to intentions, as work 
progresses.

AO4: An exceptional ability to 
competently present a personal 
and meaningful response and 
realise intentions with 
confidence and conviction.
An exceptional ability to 
demonstrate understanding of 
visual language.

AO1: A consistent ability to 
effectively develop ideas 
through purposeful 
investigations.
A consistent ability to 
demonstrate critical 
understanding of sources.

AO2: A consistent ability to 
thoughtfully refine ideas.
A consistent ability to 
effectively select and 
purposefully experiment with 
appropriate media, materials, 
techniques and processes.

AO3: A consistent ability to 
skilfully record ideas, 
observations and insights 
through drawing and 
annotation, and any other 
appropriate means relevant to 
intentions, as work progresses.

AO4: A consistent ability to 
competently present a personal 
and meaningful response and 
realise intentions.
A consistent ability to 
demonstrate understanding of 
visual language.

Grade 9 Versus Grade 4
To receive a Grade 4 you must at least complete all the items on the Sketchbook 

Checklist to a consistent standard.
To reach a Grade 9 you need to demonstrate an exceptional ability across all the 

Assessment Objectives. It is not enough to just be highly skilled, you have to 
evidence each Assessment Objectives as list below. 

Grade 4 Grade 9 
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